Mediterranean Archaeology and Archaeometry
Vol. 23, No 1, (2023), pp. 283-295
. . i ]
www.maajournal.com Open Access. Online & Print.

DOI: 10.5281/ zenodo.10947889

INTERSECTING PATHS OF ART HISTORY AND
ARCHAEOLOGY IN CHINA: TRACING CULTURAL
EVOLUTION FROM QING DYNASTY TO REPUBLIC OF CHINA

Xiaoyang Yang!, Jun Zhang!

Postdoctor, Department of Fine Arts and Design, Guangzhou University, Guangzhou, China

Received: 10/02/2023
Accepted: 31/03/2023 *Corresponding author: Jun Zhang (zj5022zj@163.com)

ABSTRACT

Academics have long been curious about the substantial and varied subject of research called China's
artwork records and archaeology interface. China's wealthy cultural legacy is linked to the evolution of
apparel practices, which have been a dynamic representation of the country's tradition, values, and identity.
The principal objective of this research was to trace the profound cultural evolution of clothing from Qing
dynasty which was characterized by lavish materials, problematic designs, and symbolic hierarchy to the
Republic of China, which was characterized by the ascendancy of Western-style clothing and the expression
of modernity and nationalism. Through the lenses of art history and archaeology, this study aimed to realize
the complex reasons that influenced these dramatic alterations. The study used a mixture of ancient
documents, archaeological materials, artistic portrayals, and preservation efforts to investigate the complex
nature of apparel practices in these two historic eras. The exam of ancient resources as well as the excavation
of apparel remnants have been employed to reap facts, and the evaluation used comparative and
multidisciplinary processes. The findings indicated a detailed understanding of how clothing was more than
just a matter of style, but also a reflection of cultural values, social hierarchies, and political dynamics. The
findings revealed the assessment of grandeur and practicality, symbolism and political expression, and the
cohabitation of subculture and modernity Protecting these physical relics of history is crucial, as
preservation issues have shown. This work adds to the body of knowledge by providing subtle insights into
the evolution of Chinese clothing, the interaction between art and material culture, and the critical
importance of preserving these relics. As a monument to the enduring legacy of clothing as a mirror
reflecting the soul of a civilization, it deepens our grasp of cultural history.

KEYWORDS: cultural evolution, art history, archaeology, Qing dynasty, Republic of China

Copyright: © 2023. This is an open-access article distributed under the terms of the Creative Commons Attribution License.
(https://creativecommons.org/licenses/by/4.0/).



284

X. YANG et al.

1. INTRODUCTION

In the history of mankind, art and archaeology
have always been seen as two pillars that each
reflect a certain aspect of our cultural legacy. These
fields come together to provide a fascinating trip
through time and culture when we turn our
attention to the immense fabric of China's past. In
Chinese history, the Qing Dynasty, which ruled
China from 1644 to 1912, is significant. Numerous
governmental changes, social upheavals, and
cultural renaissances took place during this time.
The Qing Dynasty had a profound impact on
China's history, from the early Manchu years to the
fall that led to the 1911 Xinhai Revolution. A new
era in Chinese history began in 1912 with the
establishment of the Republic of China following
the collapse of the Qing Dynasty. This transition
presented both opportunities and problems as part
of the country's great objectives to modernize and
democratize. In the setting of a world that was
changing quickly, efforts to redefine the Chinese
identity were prominent in the early years of the
Republic.

Chinese art and archaeology have acted as
containers for preserving and conveying the
essence of Chinese civilization. Chinese art has
fascinated the globe, from the simple pottery
fragments discovered along the banks of the Yellow
River, proof of old skill, to the brilliant Tang
Dynasty antiques that graced imperial courts (C.
Gao et al, 2021). Simultaneously, the field of
archaeology in China has helped find historical
treasures and provide glimpses into old
civilizations. The importance of art and archaeology
in China's historical narrative cannot be overstated.
From gorgeous paintings to elaborate sculptures,
artistic creations have reflected the ideals,
aspirations, and aesthetic sensitivities of their times
(Roman, 2021). Archaeological digs, on the other
hand, have uncovered priceless relics that provide
glimpses into the daily lives and worldviews of
previous civilizations. From the late 17th to the
early 20th centuries, the period spanning the Qing
Dynasty to the Republic of China encapsulates a
revolutionary time in Chinese history (Wood, 2023).
This was a transitional period highlighted by the
collision of tradition and modernity, imperial rule,
and republican ideals. In this context, the
intersection between art and archaeology is very
significant.

Untangling the complex interrelationship
between art history and archaeology and their
combined  significance in  recording and
interpreting China's cultural shift from the Qing
Dynasty to the early years of the Republic of China

is the central research subject of this study. This
period offers an intriguing backdrop for
investigation because it was characterized by
profound political, social, and cultural changes (He
et al., 2021). It does have some difficulties though.
The key difficulty is bridging the historically
distinct fields of art history and archaeology, each
of which has its special methodology, approaches,
and terminology. It is a difficult effort to integrate
various disciplines within the framework of this
active historical era.

One of the major challenges in the existing
literature is the scarcity of interdisciplinary study
that effectively combines art history and
archaeology insights in the unique setting of the
Qing Dynasty in the Republic of China. While both
professions have experienced significant individual
work, there is still a significant lack of
comprehensive studies that provide a holistic view
of the junction of both disciplines and their
contributions to understanding cultural change (L.
Zhang, et al., 2017). Existing research frequently
focuses on discrete aspects, such as the study of
individual artworks or archaeological sites, but fails
to provide a holistic understanding of the larger
cultural landscape (Bennett, 2008). The period
under consideration is further distinguished by a
variety of political, social, and cultural settings that
differ ~between nations and communities.
Constructing a coherent narrative that accurately
captures the varied nature of the period's cultural
growth is made more difficult by these contextual
diversities. Additionally, concerns of conservation
and preservation are crucial (Pei et al., 2019). The
preservation of historical objects and archaeological
sites faces special difficulties due to the speed of
modernization, urbanization, and environmental
variables, which have an impact on the accessibility
of primary sources for academic research. These
challenges are manifested as significant gaps and
issues in the available literature. The lack of
scientific synthesis between art history and
archaeology  limits the breadth of our
understanding of cultural progress throughout this
period (Xia and Creaser, 2018). Furthermore,
geographic biases in studies tend to focus on major
urban centers while overlooking the experiences
and contributions of regional and rural areas,
resulting in an insufficient picture of the period's
variety (Fombonne, 2003). Furthermore,
underrepresented perspectives, such as those of
women, ethnic minorities, and grassroots groups,
are frequently disregarded in current studies,
sustaining a distorted view of this transformational
moment.
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This research aims to give a thorough and
multidisciplinary exploration of the interaction
between art history and archaeology during the
Qing Dynasty to the Republic of China period in
response to these difficulties and gaps. This study
attempts to provide a more nuanced and
comprehensive knowledge of how various
disciplines connect and mutually expand our
understanding of China's cultural growth during
this crucial period by addressing these concerns.

multidisciplinary exploration of the interaction
between art history and archaeology during the
Qing Dynasty to the Republic of China period in
response to these difficulties and gaps. This study
attempts to provide a more nuanced and
comprehensive knowledge of how various
disciplines connect and mutually expand our
understanding of China's cultural growth during
this crucial period by addressing these concerns
(Table 1).

This research also aims to give a thorough and

Table 1. Research questions and objectives

Research Questions (RQs) Research Objectives (ROs)

1: Trace the chronological development of clothing
styles and techniques in China during the Qing
Dynasty and the Republic of China using
archaeological and historical evidence.

2: Identify and analyze significant clothing artifacts,
textiles, and fashion trends from archaeological
findings that illustrate cultural shifts during this
historical period.

3: Investigate the methodologies employed in the
fields of fashion history and archaeology for
studying, preserving, and interpreting clothing
heritage from the Qing to PRC.

4: Explore the synergies between fashion history and
archaeology, elucidating how these disciplines
mutually inform and enrich our understanding of
Chinese clothing evolution during this historical

1: How did clothing styles and techniques evolve in
China during the transition from the Qing Dynasty
to the Republic of China?

2: What are the key clothing artifacts, textiles, and
fashion trends that exemplify this period of cultural
transformation?

3: In what ways did the fields of fashion history and
archaeology intersect in documenting and
interpreting the cultural evolution of clothing in
China during this period?

4: How do the findings from fashion history and
archaeology complement and enhance our
understanding of the changes and continuities in
clothing styles in China from the Qing Dynasty to

the Republic of China?

transition.

Since it addresses important issues of cultural
heritage  preservation and broadens our
understanding of Chinese history, this study is very
valuable both academically and practically. It
emphasizes the critical importance of protecting
cultural assets in the first place. This study
emphasizes the critical necessity to protect cultural
objects and archaeological sites by looking at how
art history and archaeology interacted from the
Qing Dynasty to the Republic of China.
Furthermore, this research adds to our
understanding of Chinese history. It reveals the
cultural transformations and continuities that
defined the transition from the Qing Dynasty to the
Republic of China through a thorough analysis of
artworks, archaeological sites, and material culture.
This improved grasp of cultural history broadens
our awareness of the various historical narratives
that have molded China and continue to affect
modern society. This study also encourages
interdisciplinary cooperation. It highlights the
interrelationship  between art history and
archaeology, highlighting their capacity to offer

comprehensive insights into China's past. Such
collaboration is not only beneficial intellectually but
also practically, as it motivates academics and
professionals to collaborate on identifying and
safeguarding cultural resources. Furthermore, the
outcomes of the study provide practical lessons for
heritage conservation. Understanding the issues of
maintaining China's historical riches becomes
increasingly — important for politicians and
conservationists as the country rapidly urbanizes
and modernizes. This study provides useful
insights that will help to develop conservation
plans and secure the preservation of cultural assets.

2. LITERATURE REVIEW

21 Historical Overview

It is crucial to investigate the historical
background of these two different yet connected
eras to fully explore the junction of art history and
archaeology during the Qing Dynasty to the
Republic of China period. When the Manchu-led
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troops took over Beijing in 1644, the Ming Dynasty
came to an end and the Qing Dynasty China's final
imperial dynasty began. China underwent a
protracted period of political stability and territorial
expansion during the Qing dynasty. Emperors like
Kangxi and Qianlong oversaw a thriving arts and
culture scene and fostered the emergence of unique
artistic forms (R. Zhang and Gethin, 2021). The
Manchu elite's hegemony over the Han Chinese
majority and their interactions with it were two
aspects of the complex sociopolitical framework
that defined the Qing Dynasty (S. Chen et al., 2023).
As it affected artistic sponsorship, courtly customs,
and cultural absorption, this dynamic had
profound effects on the arts and culture. Following
the Xinhai Revolution, which resulted in the
deposition of the final Qing emperor, Puyi, the
Republic of China was established in 1912. This
period saw China's political landscape undergo a
fundamental upheaval, as it transitioned from
millennia of imperial authority to a republic,
although one beset by numerous internal and
external obstacles (Chan, 2010). During this period,
China's political instability was matched by a
variegated cultural scene. The early Republic saw a
fascination =~ with ~ Western-style  art and
modernization initiatives, which culminated in the
"May Fourth Movement" of 1919, which promoted
cultural and political reforms (Bin and Freebody,
2009). The Second Sino-Japanese War and the
Warlord Era, among other conflicts and upheavals,
left their mark on the Republic. As artists and
archaeologists attempted to record and save
China's cultural history while navigating the
shifting political and social landscape, these
turbulent events had a significant impact on artistic
expression and cultural preservation (Jang and Kim,
2021). Art history and archaeology developed in
tandem during the Qing Dynasty and the Republic
of China. The Qing Dynasty saw the flowering of
traditional Chinese painting, calligraphy, ceramics,
and the preservation of historic traditions in art
history = (Dambricourt-Malassé et al, 2019).
Meanwhile, in the early Republic of China,
traditional Chinese art was reevaluated in the light
of global modernism, with painters like Xu Beihong
and Qi Baishi exploring new styles while keeping
parts of Chinese tradition. Late Qing Dynasty
archaeology saw notable excavations, most notably
the Terracotta Army discovery at Emperor Qin Shi
Huang's mausoleum in Xi'an (Magli, 2019). These
discoveries paved the way for China to adopt
systematic archaeological procedures.
Archaeologists were finding historical places and
relics from the Republic of China, which helped us
understand more about China's colorful past.

22.  Evolution of Art and Archaeology

The growth of art and archaeology from the Qing
Dynasty to the Republic of China period is a
compelling story of continuity, adaptation, and
transformation. Traditional Chinese artistic genres
flourished under the Qing Dynasty (1644-1912).
Painting, particularly literati painting, advanced
significantly. Traditional forms were improved by
figures such as Shen Zhou and Dong Qichang, who
emphasized the importance of calligraphy, ink
washes, and emotive landscapes (Wood, 2023). The
emperors Kangxi and Qianlong zealously fostered
art, cultivating a flourishing court culture that
nourished  traditional = aesthetics. =~ Notable
throughout this time period was the creation of fine
porcelain, distinguished by its painstaking
craftsmanship and vibrant colors, which is still
highly sought after in the world of Chinese art. The
Republic of China's succeeding period (1912-1949)
was  characterized by a move toward
modernization and a preoccupation with Western-
style art. Artists like Xu Beihong were among the
first to combine Western methods with Chinese
themes, creating a distinctive fusion of artistic
expression. The cultural and political awakening of
the 1919 May Fourth Movement led to a
reconsideration of traditional Chinese art in the
context of world modernism (Bin and Freebody,
2009). Notably, ink painting enjoyed a revival at
this time, with Qi Baishi's impromptu and frivolous
manner winning him praise on a global scale. The
Qing Dynasty provided the groundwork for
systematic exploration in the field of archaeology.
The late-nineteenth-century discovery of the
Terracotta Army at Emperor Qin Shi Huang's
mausoleum in Xi'an was a watershed moment.
Although these early efforts were significant, they
were still in their infancy and lacked the systematic
procedures seen in later years. However, there have
been substantial improvements in archaeological
techniques in the Republic of China. Pioneering
archaeologists like Li Ji and Xu Xusheng carried out
excavations at significant sites, illuminating China's
prehistoric past. The founding of the Chinese
Archaeological Society in 1922 was extremely
important in promoting investigation and
preservation (M. Li et al., 2018). Archaeological
discoveries made during this time period helped us
comprehend China's history better by creating
concrete links to its cultural heritage. During this
time period, the junction of art history and
archaeology was marked by a dynamic interplay.
Traditional Chinese aesthetics were incorporated
into artistic manifestations while modern influences
were incorporated (Jiang et al, 2018). In turn,
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archaeological findings increased the context for
artistic creativity by offering tangible linkages to
the past. This dynamic relationship fostered mutual
enrichment, with art frequently gaining inspiration
from archaeological discoveries and archaeology
benefiting from artistic portrayals of historical
settings. Additionally, throughout the Republic of
China, outside cultural influences, notably those
from the West, started influencing the viewpoints
and practices of Chinese artists and archaeologists
(Bevan et al., 2014). A more varied and dynamic
cultural landscape resulted from this intercultural
interaction, mirroring the broader social changes of
the time.

2.3. Key Artistic Movements and
Archaeological Discoveries

Several noteworthy artistic movements and
archaeological discoveries left an indelible effect on
China's cultural heritage during the transition from
the Qing Dynasty to the Republic of China. Three
prominent landmarks stand out for their historical
and artistic significance. The Forbidden City, the
Qing Dynasty's imperial palace complex, was the
center of the arts. Emperors like Kangxi and
Qianlong, who were enthusiastic art buyers,
supported a thriving court culture (Wood, 2021).
Traditional Chinese art forms including delicate
porcelain, conventional painting, and calligraphy
were promoted by this patronage. Confucian values
impacted court artists, who created works that
honored Chinese culture and imperial authority (Y.
Li et al., 2018). The construction and design of the
Forbidden City reflected the Qing Dynasty's
aesthetic inclinations. The exquisite woodwork
carvings, colorful roof tiles, and traditional Chinese
themes were rich in symbolism and represented the
peak of Chinese architectural artistry (Liu et al.,
2019). These architectural components represented
the devotion of the Qing monarchs to maintaining
traditional Chinese culture. The Terracotta Army,
one of the most amazing archaeological discoveries
ever made, was uncovered close to Xi'an in the late
20th century. They are known as the Emperor's
Silent Guardians. To guard Emperor Qin Shi
Huang in the afterlife, thousands of life-sized
terracotta soldiers, horses, and chariots were
interred with him (Bevan et al.,, 2014). This find
offers priceless new information about the Qin
Dynasty's (221-206 BCE) craftsmanship, art, and
military structure. Each terracotta warrior is a one-
of-a-kind work of art that displays the
extraordinary talent of the early Chinese
craftspeople (D. Zhang and Deng, 2020). The

Terracotta Army Museum not only displays the
artistic triumphs of the Qin Dynasty, but also sheds
light on early Chinese history, politics, and combat
(Wu et al.,, 2021). The archaeological discoveries at
this site help us comprehend the formation of the
Chinese state and its military strategies during the
ancient period. Shanghai had a significant influence
on the development of modern Chinese art during
the Republic of China era as a vibrant hub of trade
and culture. The Shanghai Museum, which opened
its doors in 1952, developed as a repository of
artistic accomplishments during this time (Luo and
Xiao, 2022). The museum's collection features
works by notable artists like Xu Beihong, Qi Baishi,
and Zhang Dagian who fused traditional Chinese
subjects with Western creative approaches. These
pieces of art are examples of the artistic creativity
and fusion typical of the time.

3. METHODOLOGY

3.1. Data Collection

The researcher in this study employed a
multifaceted method to comprehensively examine
the apparel of the Qing Dynasty and the Republic
of China from each ancient and archaeological view.
Data gathering turned into an essential part of the
inquiry. The researcher undertook a detailed
evaluation of historical records and files to discover
more about those times' dress norms. This study
concerned a thorough assessment of primary assets,
together with archive materials along with diaries,
official statistics, courtroom files, and private
communication. These resources had been vital in
giving records approximately the varieties of
apparel, the substances utilized, and the laws that
have been in effect for the duration of both intervals.
The researcher also meticulously recorded the
consequences concerning local dress and style traits
from the testimonies of tourists, diplomats, and
professors who visited China during the course of
the Qing Dynasty and the Republic of China. The
researcher also examined publications from the
Republic of China era that had essays, snap shots,
and pics of clothing. Their grasp of clothing culture
and practices all through the selected historical
durations become constructed on those in-depth
ancient statistics. In addition, the researchers tested
archaeological relics in-depth to find tangible
evidence of clothing from the Republic of China
and the Qing Dynasty.

Mediterranean Archaeology and Archaeometry, Vol. 23, No 1, (2023), pp. 283-295



288

X. YANG et al.

3.2. Data Analysis Technique

This study was built on the comparative analysis
technique, which allowed them to attach historic
documents, artifacts from the beyond, and images
of clothing from both the Qing Dynasty and the
Republic of China. This comprehensive approach
became essential to carry out an in depth evaluation
of apparel in numerous historical periods. The
evaluation of historical files and archaeological
items turned into a key aspect of this study. At this
step, ancient files and information have been
meticulously scrutinized for descriptions of
clothing patterns, materials, and rules. These
particulars were then very well compared to
physical proof accrued from historical objects. As a
result of the complex interplay between historical
testimonies and physical artifacts, the researcher
has been capable of corroborating the truth and
correctness of historical stories and offering insights
into the historical history of clothes.

4. FINDINGS

4.1. Comparison of Findings from Historical
Records and Documents

Comparing research on clothes during the Qing
Dynasty and the Republic of China era indicates
significant changes in social dynamics, cultural
influences, and fashion. One of the most notable
changes is the level of Western influence during the
Republic of China era, as opposed to the Qing
Dynasty. In contrast to the Qing Dynasty, which
greatly favored traditional Chinese dress with
pronounced Manchu influences, the Republic of
China saw an astounding adoption of Western
fashion. This transition reflected China's desire to
modernize and globalize, as well as the country's
overall evolution. The Qing Dynasty era's dress
styles were distinguished by their wide diversity,
elaborate needlework, pricey fabrics, and stringent
hierarchical rules. Clothing expressed not only
social position but also cultural symbols strongly
entrenched in Confucian values. The "Zhongshan
suit" is an example of this new clothing ideology. In
contrast, the Republic of China pursued clothing
reforms aiming at simplification and

standardization. The dramatic contrast between the
luxury of Qing Dynasty clothes and the simplicity
of Republican dress emphasizes the drastic shift in
fashion ideas that happened during this time
period. Additionally, the Republic of China era was
characterized by a strong sense of nationalism,
which was reflected in wardrobe reforms and the
"Zhongshan suit" being a representation of the new
Chinese identity. In contrast, during the Qing
Dynasty, Confucian ideas significantly affected
dress, emphasizing modesty, conservatism, and
obedience to traditional norms. Although clothing
was utilized to represent cultural and national
identity in both times, the motivations for these
manifestations were very different, with
nationalism being a major factor in the Republic of
China era. Clothing functioned as an important
social and gender signifier during both the Qing
Dynasty and the Republic of China eras. Strict dress
regulations indicated rank and position in the Qing
Dynasty, whereas formal occasions during the
Republic of China era required adherence to
Western-style  suits and dresses. Clothing
reinforced gender roles in both periods,
emphasizing the relevance of societal norms in
selecting suitable apparel. Additionally, clothes
during both eras held political and cultural
symbolism. During the Qing Dynasty, clothing was
filled with imperial court and Confucian values
symbolism, reflecting the existing power systems.
Clothing, especially the "Zhongshan suit," came to
represent modernity, simplicity, and political
allegiance during the Republic of China era. These
symbols were effective means of communicating
messages of identity, allegiance, and societal
change, reflecting the changing political landscape
of the time. During the Republic of China era,
fashion magazines and media outlets began to
appear. These channels were crucial in spreading
Western fashion principles and introducing fresh
clothing trends. In contrast, visual depictions of
clothing were very limited during the Qing
Dynasty, emphasizing the media-rich atmosphere
and rapid spread of fashion trends that marked the
Republic of China era. These variations show how
media and communication innovations affected
how clothing styles were perceived and embraced
over these two historical periods (Table 2).

Table 2. Comparison of findings from historical records and documents

Aspect

Qing Dynasty

Republic of China Era

Fashion Influence
Clothing Complexity

Cultural Emphasis
Gender Roles and Social

Traditional with Manchu influence
Rich variety, intricate embroidery,
luxurious fabrics
Confucian values and traditionalism
Strict dress codes, gender-specific attire

Strong Western influence
Simplification and standardization,
"Zhongshan suit"
Nationalism and modernization
Western-style attire for formal

Mediterranean Archaeology and Archaeometry, Vol. 23, No 1, (2023), pp. 283-295



INTERSECTING PATHS OF ART HISTORY AND ARCHAEOLOGY IN CHINA: TRACING CULTURAL

EVOLUTION FROM QING DYNASTY TO REPUBLIC OF CHINA 289
Aspect Qing Dynasty Republic of China Era
Signifiers occasions
Cultural and Political Symbols related to the imperial court Modernity, simplicity, and political
Symbolism and Confucian ideals affiliation
Media Influence Limited visual representations Emergence of fashion publications

Significance of Change

and media outlets
Drastic transformation and embrace
of Western ideals

Evolution within traditional framework

4.2. Comparison of Findings from
Archaeological Artifacts

The Qing Dynasty, which lasted for almost three
centuries from 1644 to 1912, is known for its specific

taste for luxurious materials and fine craftsmanship.

Silk, known as the "queen of fabrics," was the most

popular fabric for garments during this time period.

These antiques feature skillfully woven silk textiles
embellished with elaborate needlework,
highlighting the profound attention to luxury and
beauty. The intricate detail and wealth of the Qing
Dynasty clothing are highlighted by the
craftsmanship on display in these antiques. Layered
and structured fabrics, detailed designs, and

emblems reflecting social position witness to the
intricate character of traditional attire throughout
this period. In contrast, the material preferences
and design philosophies of artifacts from the
Republic of China era, which spans the years 1912
to 1949, show a notable change. These products
contain a wider range of textiles, including wool
and cotton, reflecting Western influences and a
quest for practicality. During the Republic of China
era, this change from luxury and tradition to
functionality and modernity in clothes can be seen
as a shift toward practicality and utility. The
"Zhongshan suit," which represents simplicity and
unisex design, epitomizes the quest for
standardized, practical apparel (Fig. 1).

Figure 1. Material used during Qing dynasty vs Republic of China

In both eras, symbolism was significant in dress,
albeit with different themes and purposes. Relics of
clothing from the Qing Dynasty are replete with
Confucian symbolism and symbolism pertaining to
the imperial court. The wearer's social standing and
adherence to cultural norms were transmitted
through rank badges, distinguishing colors, and
fashion choices. In contrast, nationalist flags,
catchphrases, and symbols can be seen on antiques
from the Republic of China era. These emblems
were easily incorporated into garment design,
reflecting the emphasis on political expression and
patriotism prevalent at the time. Clothing

functioned as a powerful means of expressing one's
political and intellectual views during this time
period, in addition to functioning as a fashion
statement. Gender roles and clothing utility were
also altered. Clothing during the Qing Dynasty
reinforced traditional gender norms, with separate
outfits for men and women, typically with
sophisticated designs and layers that represented
rank and prestige (Fig. 2). In contrast, gender-
neutral clothing was becoming more popular
throughout the Republic of China era, as evidenced
by the unisex "Zhongshan suit." These artifacts also
include utilitarian characteristics like pockets and
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adjustable components, indicating a change toward
clothes that accommodated daily activities and

W

represented a more equitable approach to gender
roles (Fig. 3).

Figure 2. Layered dress of female from Qing dynasty

Figure 3. Zhongshan Suit for Unisex from Republic of China

Both periods show continuity in fashion as well
as geographical variety. Some antiques from the
Qing Dynasty show the persistence of traditional
Chinese garment components, retaining cultural
heritage despite modernization. Furthermore,
regional variability in clothing patterns and
materials survived due to the Qing Empire's

enormous area and the impact of local customs (Fig.

4). While Westernization predominated during the
Republic of China era, traditional Chinese
characteristics persisted, especially in conservative
or rural areas. This exhibits the cohabitation of
modern and traditional dress, with regional
differences representing China's rich cultural
landscape (Fig. 5).
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Figure 4. Sample of dress from Qing dynasty

Figure 5. Change in dreeses from traditional to westranization in Republic of China

Finally, the examination of textile objects from
different times reveals information on production
procedures and changes. The elaborate designs and
motifs on textiles from the Qing Dynasty are a
prime example of the creativity involved in
weaving, stitching, and dyeing techniques (Fig. 6).
In contrast, some Republic of China artifacts

demonstrate resourcefulness and adaptability in
clothing creation despite difficult economic
circumstances, such as the use of newspaper print
for lining. These modifications show how
resourceful and inventive clothes manufacturers
were in the Republic of China era, despite material
and financial limitations (Fig. 7).
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Figure 7. Design used on clothes in Republic of China
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Table 3. Comparison of findings from archaeological artifacts

Republic of China Era (1912-1949)

Aspect Qing Dynasty (1644-1912)
- Predominance of opulent materials,
Materials and Fabric primarily silk.
Evolution -Finely woven silk

intricate embroidery.

Complexity vs. com %zitthmgl

Standardization prexity, fayers
decorations.

Symbolism and Political

Expression
values.

Gender Roles and

Practicality roles through distinct attire.
- Persistence of traditional Chinese
Continuity and Regional clothing elements.
Diversity - Regional diversity in clothing styles -

and materials.
Textile Production

Techniques and dyeing methods.

textiles

characterized by
and

- Clothing laden with symbols related
to the imperial court and Confucian

- Reinforcement of traditional gender

- Emphasis on weaving, embroidery,

- Shift towards practicality and utility.
- Wider array of fabrics, including wool

ith
wi and cotton.

- Emphasis on standardization and
simplicity.

- Iconic "Zhongshan suit" symbolizing
practicality and unisex design.

- Incorporation of nationalist symbols,
political slogans, and national
emblems.

- Transition to gender-neutral clothing,
featuring practical elements like
pockets.

- Coexistence of traditional elements in

intricate

conservative or rural areas.

Regional  diversity  reflecting
Westernization and local customs.

- Creative adaptations, such as using
newspaper print for lining.

5. DISCUSSION

The results from both the Qing Dynasty and the
Republic of China eras demonstrate the nuanced
cultural evolution in dress habits across time.
Several causes exerted an effect on these
developments. The dress fashions throughout the
Qing Dynasty were profoundly influenced by a
combination of imperial instructions, Confucian
ideals, and regional customs. The selection of
fabrics, intricacy of designs, and incorporation of
symbolism in clothing were affected by these
factors. On the other hand, the age of the Republic
of China witnessed a tremendous shift propelled
via the methods of Westernization, nationalism,
and political philosophy. The "Zhongshan in shape",
a form of apparel conventional in the Western
global, came to symbolize the societal transition in
the direction of pragmatism and uniformity at some
point in that period. The cultural importance of
dress in each era can not be overstated. Confucian
principles were strongly hooked up within the
Qing Dynasty's apparel, which became used to
specify one's social status, occupation, and
commitment to subculture. Clothing's complicated
styles and symbolism served as both style
statements and signs of social standing. In the
Republic of China generation, garb served as a
massive medium for the manifestation of
nationalism, patriotism, and political ideologies,
even also serving as a mirrored image of cultural
norms and values. The utilization of this signal

served as a brand of contemporary progress and as
a medium for expressing China's evolving
worldwide personality.

In the Republic of China era, clothes served as a
widespread method of expressing nationalism,
patriotism, and political views, at the same time
also serving as a mirrored image of cultural values.
The usage of this signal served as an illustration of
cutting-edge development and a medium for
expressing China's evolving global identity. In the
context of the Republic of China era, it's miles
noteworthy to examine that garb played a
significant position within the manifestation of
nationalism, patriotism, and political ideologies.
Moreover, it served as a mirror reflecting the
winning cultural values of that point. This artifact
served as a symbol of development and a method
of conveying China's evolving global notion. Art
depicts clothing patterns and aspirations visually,
but archaeology gives concrete objects that validate
and improve our understanding of these trends.
Researchers can acquire a comprehensive
understanding of the symbolism, social roles, and
cultural dynamics related to clothes in various
historical eras by combining the two disciplines.
This interdisciplinary approach broadens our
understanding and provides a nuanced assessment
of clothing and its significance in society.

Preserving garment items presents particular
issues. These relics are vulnerable to light, moisture,
and insect damage due to their fragile textiles and
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ornamentation. Furthermore, textile conservation
frequently necessitates specific knowledge and
processes. The necessity to balance public access
and protection makes the preservation of
archaeological garments even more challenging.
These difficulties highlight the vital need to engage
in conservation initiatives in order to ensure that
unique historical clothing is preserved for future
generations. It is impossible to stress how
important preservation initiatives are. Clothing
artifacts offer unique historical insights, illustrating
the growth of fashion, society, and culture. By
keeping clothing, we protect the visible reminders
of the past and help future generations connect
with their ancestry. Museums, conservationists, and
academics play critical roles in the preservation of
these items by ensuring proper storage, restoration,
and public education. These distinctive windows
into the past will continue to be accessible and
educational for years to come thanks to the ongoing
commitment to preservation.

6. CONCLUSION

The study of clothing practices in China during
the Qing Dynasty and the Republic of China eras
through the lenses of art history and archaeology
has revealed a complex tapestry of cultural
progress, artistic expression, and preservation
concerns. This study has given a thorough grasp of
the tremendous cultural significance that clothing
possessed in both historical eras as well as how it
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